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i8R L2 (Shanghai Queer Film Festi-
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Founded in .2016, Shanghai Queer Film Festival (SHQFF) is the
city’ sfirstindependent film festival curated around queer themes.

The festival aims to explore vast and diverse landscape of queer
culture with its audience through motion picture arts, as well as
a rich program of events. The festival is a non-profit organization
run by volunteers. All our events are free and open to the public.
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SHQFF runs a series of screenings, panels, workshops, and parties
in Shanghai every fall. From time to time during the year, we also
organize special screenings and other activities.
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Short Film Section, a highlight of the festival, selects the best
LGBTQIA short films from a global pool of submissions. It provides
an open platform for new generations of filmmakers, especially
those from Asia, to showcase their work.

The Section consists of two parts: Asian Short Film Competition,
and World Short Film Screening. Our call for submissions is open
annually from March through June. Asian Short Film Competition
offers numerous awards, deliberated by our professional jury. Films
selected for World Short Film Screening do not compete for awards
but are showcased as part of our official selection at the festival.
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The earth has seen twists and turns in 2020, and it has suddenly
made us realize that ourinnumerable divides in geography, nation,
race, class, and so on have persisted so stubbornly and for so long.
Thisyear’ sfilm festival continues our tradition of “making assmall
molehill out of a big mountain.” We show films, and we hope more
people are able to love like there are no borders.

Growing up is an endless process of exploring the boundaries of
love. With experience, however, we’ ve all grown to move far away
from the boundaries we’ d once recognized. This may be a lifelong
quest without an answer, as love sees no borders.

Borders are built by us and therefore shall be crossed by us.

The theme of this year’ s film festival, “love without borders,”
contains a lot of meanings. Not only does it advocate the univer-
sal concept of boundless love, explore queer stories of emotion
across time and space, and re-examine the social prejudice and
oppression brought by traditional intimate relationships and
family structure, but it also encourages greater diversity in ways
of defining queer relationships and expressing identities. Love
is without borders, and queer love in particular should traverse
boundaries. In today’ s world, where mainstream LGBT move-
ments are becoming increasingly homogenized, corporatized, and
alphabetized, it seems that the otherwise heterogenous queer
identities, expressions, and relationships have also become more
uniform and tamed than ever. The practices that used to defy the
interpellation of labelling have now absorbed the society’ s sys-
tematic oppression and unequal structure as they enter public
view and make headway in popular culture. Diversity becomes
more important and urgentin this process. Love without borders.
How we form and define queer identities and queer relationships
should not end up creating new borders and shackles. Every kind
of difference and every kind of love deserve to be seen, respected,
and fairly treated. We hope our audiences can join us in rethinking
these issues through film—what it means to be a member and an
ally of the queer community, how to ensure the continuous de-
velopment of diversity in the future of our community, and how
to set free every kind of love and identity as they each live their
boundless existence.
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Those young, pretty, innocent, and awakened bodies in the well-
known gay movies are just the tip of the iceberg in the queer world.
Underneath it exist many souls that are broken, aging, lonely,
unseemly, disparaged, and even contemptuous. They hope to be
seen, for love knows no boundaries.

Labels guard us against the unknown and the feeling of insecurity,
but they also wall up barriers and lead to confrontation. Let’ s re-
move labels, break boundaries, and see the world anew through
our inextricable connections. Until we realize we are all part of a
shared life, we will not become the strength we need—the strength
of love—in order to overcome the fear for the unknown.

The image of XX should not be defined by only one or a few tem-
plates. This XX can refer to anyone or anything.

I am inclined to believe that every individual, conscious or not, is
cognitively constrained one way or another when they talk about
the subject of love. This constraint is shaped by each individual’ s
accumulated experience and subjectiveunderstanding of “love.”
What | think our film festival has always been doing is to present
as many forms of love as possible, through film art, to audiences
who are curious like us about this theme. In doing so, it helps them
explore a more colorful world of love and guides them to extend
the borders of toleration.
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‘Ifthereis a boundary inlove, thereis a heart that is not free enough.

Focus on love that is diverse, pure, colorful, and love that needs
neither definition nor limit. Queer and Proud!
L]
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Films that speak the truth tend to break conventional boundaries
and touch hearts. This is also one of my wishes for this year’ s film
festival: to encourage more people to break their own boundaries
so to find out what” sreal. Because it is only when visual art over-
comes barriers between people that it comes closest to passion,
life, and revolution.
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Only Love that is free from conceptual definition can truly reveal
itself in the state of flow. Only there can we float and connect.

I’ ve been through those times when a lot of things had clear
boundaries. However, as | grew up, | realized these things—right
and wrong, genders, and love—didn’ t need artificial borders.
Borderlessness itself is queer. | think this is what this year’ s theme
is about.
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Ray Yeung is a director, screenwriter, and
producer. Yeung has been organizing Hong
Kong Lesbian & Gay Film Festival since
2000 and is currently its executive director.
Yeung’ s first feature film Cut Sleeve Boys
was premiered at the 2005 Rotterdam In-
ternational Film Festival and won the Best
Film award at Outfest, as well as Best Actor
at LesGaiCineMad. His second feature Front
Cover was premiered at the 2015 Seattle
International Film Festival; shortlisted for
competition at Chicago International Film
Festival and for Asian American Interna-
tional Film Festival, it won the FilmOut
San Diego award for Best Screenplay and
the Outflix award for Best Domestic Fea-
ture. Suk Suk, Yeung’ s third feature, was
nominated both for the Teddy Award at the
70th Berlinale and for Best Director and
Best Screenplay at the 39th Hong Kong
Film Award.
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Dean Hamer is an Emmy and GLAAD
award-winning filmmaker and New York
Times Book of the Year author with a long
history in communicating complex and
controversial ideas to diverse publics. He
formed Qwaves with his partner Joe Wilson
to make documentaries that emanate from
the voices of those on the outside, that in-
spire creativity, that incite us to abandon
our comfortable role as spectators and
compel us to question and to act. Their
films about often overlooked social issues
have screened and won awards at film fes-
tivals around the world including Tribeca,
Berlin and Toronto, been supported by
Sundance, Ford, ITVS and Pacific Islanders
in Communications, viewed by millions on
PBS, ARTE and international networks, and
received widespread attention for their
role in promoting social change. Dean has
been a frequent visitor to Shanghai, first
as a scientist and more recently as a film-
maker, since 1987.
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Min Liu is a France-based journalist, film
critic,and a member of International Fed-
eration of Film Critics (FIPRESCI). Liu had
reported from France for such magazines
as New Cinema and Movie World. For more
than ten years after that, Liu not only was
a correspondent for Sina Entertainment at
major film festivals like Cannes, Berlinale,
and Venice Film Fest, among others, but
also published film criticism as well as re-
ports on film and culture for Chinese media
platforms like Southern Weekly, Modern
Weekly, and Beijing Youth Daily. In recent
years Liu has been devoted to film pro-
duction, advertisement, and distribution,
as well as promoting interaction between
Chinese and French film cultures. Liu is
also the contact person for the European
program of Shanghal International Film
Festival, working to enhance its collabo-
ration with Cannes Film Festival.
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Gina Marchetti teaches courses in film,
gender and sexuality, critical theory and
cultural studies at the University of Hong
Kong. She is the author of Romance and*
the “Yellow Peril”: Race, Sex and Discursive
Strategies in Hollywood Fiction (University
of California, 1993), From Tian’ anmen to
Times Square: Transnational China and the
Chinese Diaspora on Global Screens (Phil-
adelphia: Temple University Press, 2006),
The Chinese Diaspora on American
Screens: Race, Sex, and Cinema (Phila-
delphia: Temple University Press, 2012),
Andrew Lau and Alan Mak’ s INFERNAL
AFFAIRS—The Trilogy (Hong Kong: Hong
Kong University Press,2007), and Citing
China: Politics, Postmodernism, and World
Cinema (University of Hawai’ i Press, 2018).

Born in Harbin, China, Cui Zi’ en has
worked at Beijing Film Academy for thir-
ty years and is a film director-producer,
film scholar, screenwriter, and novelist:
Currently, Cui lives in Ponte Vedra Beach,
Florida. Some of Cui’ s majorindependent
filmsinclude The Old Testament; Enter the
Clowns; Feeding Boys, Ayaya; Night Scene;
Refrain; The Narrow Path; and My Fair Son.
Among Cui’ s major fictional works are
Peach-colored Lips, Bed of Roses, Fairy
Tales of the Triangle City, Uncle’ s Secular
Life, Pseudo-Science Fiction Stories, and
Ace of Red Hearts Blows the Horn.
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JEAMIE Australia 2019

Derek Ho
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A personal story about brotherly love and
betrayal, the film unpacks the reunion of
two brothers, Derek and Jeremiah, who are
seven years in age apart, and took radically
different paths in coming to terms with
their sexual identities as gay men.

SHAUEERFILMFESTIVAL

§h%E BRBE
A& China 2019
B EE Sylvan Zhao

A story about a lesbian couple finding
themselves a sperm donor.
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Fi[E China 2020
FRERYD Yiru Chen
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Xia Qing, a teenage boy with hearing im-
pairment, has a deep love for dancing and
paints his pinky nail red. Yet his pursuits are
misunderstood by his single, deaf mother.
A once-in-a-lifetime dance company au-
dition pushes him to seek his mother’ s
approval and confront the identity crisis
with the silent language on his fingertips.
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%[ United States 2019
PB4 Szu-Wei Chen
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Jay, a 13-year-old Taiwanese boy, is fasci-
nated by his toned and athletic older broth-
er. In order to get close to him, Jay feigns
aninterestin basketball so that his brother
will practice with him. Steadilyy Jay’ s fas-
cination develops into an attraction—one
with which Jay is forced to reconcile after
his brother brings home a girlfriend.

\

RE, AR, MG, SEER
1 LOVE YOU, SORRY, THANK YoOuU,
PLEASE FORGIVE ME

FREE#E Hong Kong SAR 2019

#HoRIE Wong Wing Fung
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Since the filmmaker’ s parents divorced, he
had been living with his mother but seldom
talk. Through documenting our daily life,
I attempt to find out how the bonding be-
tween me and my family shapes my iden-
tity, and also to break down the wall that
stands between me and my mother for the
past 20 years.

B LINES
JERE The Philippines 2019
Kyle Jumayne Francisco
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A dysfunctional father and son, one still
coping from a loss, the other with a highly
stigmatized illness, are compelled to talk to
one another to make ends meet and heal
the wounds of their relationship.
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if75:2 & MOVING IN BETWEEN
FEAS Taiwan, China 2019
ZE{£1E Chia-Hsuan Tsai
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Eldest son of the family, Erika started to
embrace her feminine self while working in
Tokyo. After returning to Taipei, she contip-
ues to pursue gender reassignment surgery
and gender change on paper while tackling
conflicts with her family. The journey to
fulfill her dream is tough, but the path to
reconciliation with her family is even more
challenging.

fAfaiBik NO ENTRY
B Japan 2020
EBZRFH Dongxun Guo

BO/MEL, D &Yoko#E B RITIRE REEHR
18, — (A FENEREE R E R BN D —R
FENEE, MAXREEEETREMZ
BRETHIWEN, 3 BREMEIRER
ZEBWHAFAT .

In a port town in Japan, young girl Yoko
helps her mother with their homestay busi-
ness. A French lady became their guest
after her car broke down and interrupted
Yoko’ s daily routine. Their relationship
subtly changed after a short-lived intimacy.
Yoko’ s thus embarked on the journey to
explore her self-identity.



AGE “RiEE” NO HOMO
L& Israel 2019
Omri Laron
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Ruta would do anything to bring her son
and his ex-wife back together. First, to get
the two of them to meet, she must kidnap
their dog. Now all she has to dois convince
her son he’ s not really gay.

L]
Y& SPARKS
L% Israel 2019
Netta Shalev
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T RE, IR E RN L EYoni
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Set in 1994, homophobic Amit returns
home; a year after the death of his twin
brother, Yoni, who died of AIDS. Amit is
surprised to find that his family and Yoni’ s
former partner are going to a drag show in
Yoni’ s memory.

h5E¥ 5 ROLLING
FRE China 2019
Liang Zhao
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Late 1990s in California, a newly immigrat-
ed Chinese young woman tries to figure
out her feeling towards her colleague while
sheisstruggling learning a new language.
The misunderstanding not only liesin lan-
guage barrier.

RS UNNAMED
F[E&3E Taiwan, China 2019
SHEE, 39 Gao Hong, Chun-Yu Chang
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Agirl called Zhang Ya-Ting wants to change
her name. Aboy called Hong Jia-Hao wants
to end his relationship with his sex buddy.
The young generation cries out in frus-
tration in this era where sexuality and
self-identity have become uncategorizable.




SHORT FILM

L

SCREENINGS

MBERERERMERLAS:

FOLLOW US ON WECHAT FOR SCREENING DETAILS:

SHRUEERFILMFESTIVAL

TEMRSZ DINHO'S LACES
B8 Brazil 2019
Adriane Canan
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Dinho, while still young in the 60s, chal-
lenged the traditions of a fisherman’ s vjl-
lage in southern Brazil. While all the boys
would go out to sea and inherit fishing
from their fathers, he secretly learned how
to weave Portuguese lace. Coming full cir-
cle, today Dinho centers his world around
weaving and recounts his extraordinary
life story. .

TTSH DIX PIX
*=[E UK 2019
Steven Fraser

L]
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AR ABEASRHE ERRR AR
BB ALY Grindri#t{T, FrEfAL
BA R ERSHNEIER.

Ashort, animated documentary that looks
at the gay male/trans/non-binary body
and why it is common for people to send
naked pictures via dating apps. All inter-
views were conducted over the gay dating/
hookup app Grindr and feature a series of
redrawn and animated dick pics.



8501 DREAMING LIKE LOUIS
JEEFrance 2019
Valentin Merz Tanéren
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I’ s summer, Louis and Paul are on holi-
day in a bourgeois chateau in the depths
of the countryside. The couple is in crisis.
Louis feels rejected, while Paulis becoming
increasingly distant. Louis takes refuge in
his dreams, which shift between desire and
repulsion, longing and destruction, hope
and paranoia.

i3 LET THERE BE COLOUR
%8 BIH 2020
Ado Hasanovic

20194F9A 81, U AR AN T B BRI S
170 AT, RSRER A IF EX ORI T T 15?

On September 8, 2019 Sarajevo hosts its
first Pride March. Are people ready for this
event?

fEINFBIR IRREVERSIBLE
EAF Italy 2020
Matteo De Liberato

AN REEITNE RBEN, AR EEFH
FM. FLANE R B D AR EELE T A
puit =i e

When two different and distant galaxies
collide, the result is always unpredictable.
Two existences, the lives of Carlo and Mar-
co, will change shape irreversibly.

ii¥fT PARADE
&M France 2020
Yohann Gloaguen
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Leo’ s family was blown up by a tragedy,
but he still has his buddies. Together, they
spend their days zoning out, occasionally
robbing supermarkets, and their evenings
drinking and smoking. But that doesn’ t
appease Leo’ s desperate rage, as he gets
up every morning without knowing if he’ Il
see the end of the day.
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FiEll3iZ PARCHED RETURN _  SIS{i] QUEENS
B8 Brazil 2019 . Hht Switzerland 2019
Roberto Veiga Youssef Youssef

B T730F, BIREXER T HEENSY SRR -BBAARTEEENRIFCR.
[ERIRIE - R ERENREREFT, i P

RIET FEEMEIZH, BEIIKIRIENELE The nocturnal journey of a group of Drag
B, queens from Geneva.

30 years after leaving, Marieta returns to .
thevillage shewas bornin, Volta Seca. Tra-
versing through familiar landscapes, she
dives headfirst into retrieving memories
of her youth, seeking for the true spirit of

this journey. .




fRF SPECCHIO
EAF Italy 2020
Caterina Crescini
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Beatrice returns with her mind to her rela-
tionship with Sveva, to their intense and
tormented connection that invades her
present reality. Through the re-enactment
of her words, Beatrice will find herself re-
living this relationship, as if looking in the
mirror, sinking into the memories of past
vitality and passion.

BIREIE VOUR LUCKY DAY
FEYEZF Spain 2019
Fele Martinez

ErnestoR A AMEFF 7 Ko IR AN ERE
LA, IR 7 RS, TR, GBI — (U
BT BITRE M I H SR BRI AT AERY
BB E, FEMAENEERET .

Ernesto leaves the house, in a hurry. His
family is waiting for him. He calls the eleva-
torand, inside, he will find an unexpected
passenger that will make his lifeimpossible
during the short journey they will share.

2827 THE NIGHT OF THE
CROCODILE

FEHESF Spain 2020

Igor Fernandez

ZRRKE=MBRANEREYME, TEASE
BIBMEEBT . AIMER, BN ERFRX 5
F SR RE T —i. 24T, tf TR, — B
fMEEA R RBI RS -, TR SR ER,

Three forces of nature, three animal-in-
dividuals that meet in the clear area of
the human jungle just for an instant, they
throw themselves into each other and min-
gle. However, they deeply know that if they
culminate, they will devour each other.
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B2 EEE PARIS IS BURNING

%[E USA 1991
B4R - FISCHR Jennie Livingston

IFERRALTANXZE “THE” (throwing
shade)?XE BIZFRL AL R BN EN
T20HEEBOFRALNIFFEEARNT #a
RIBTEECHNBER A REBRKALE,
IHEEEEI T AN “Rik” NER, thi]
BPIR SR, BRGERXDEE. TR, 7
BREX VBRI A S ERET E4EirisT
EREREABE T EETFEE XL
& BRI —aFEWIlli Ninja. Pepper
LaBeija. Dorian CoreyAzVenus Xtravaganza
EMAANTHERABREMIRIZI 744
BRI IR, BRI IR BE R
S5HSHENNE,

Where does voguing come from, and what,
exactly, is throwing shade? This landmark
documentary provides a vibrant snapshot
of the 1980s through the eyes of New York
City’ s African American and Latinx Harlem
drag-ball scene. Made over seven years,
the film offers an intimate portrait of rival
fashion “houses,” from fierce contests for
trophies to house mothers offering suste-
nance in a world rampant with homopho-
bia, transphobia, racism, AIDS, and pov-
erty. Featuring legendary voguers, drag
queens, and trans women — including
Willi Ninja, Pepper LaBeija, Dorian Corey,
and Venus Xtravaganza — Paris is Burning
brings it, celebrating the joy of movement,
the force of eloquence, and the draw of
community.



=mBIZ=F. FUNERAL PARADE OF ROSES

H4s Japan 1969
#A7Zs8K Toshio Matsumoto

B HR—LILH AR TR E MLk
N ISTBRVBETRAETE, HEINEIN T I8 4.
KERENTEE RN TG, BEXERF
T B S0 BN St R RNBEEENR
TBEARBIRHE. ... Peter IS AEddie2 X4
RIEHER “TTH” , MEEERNE AAE. L&A
M EGEUR A Lt KR E AT _EBRSL, ik
NEEREEMHISE, tfvBEE Leda £235%
o “ImAEKIE, BB AFTRE”, BIFF
BRI\, Eddie E—MISE R 2E A
EW, XM R AR o th R B I TETE
TERVARN\#E . BRZ 252 Brian Jones A9
R, RIEEEMI BT ST, 7 Genet
SENDAN R AT SOREL IR ER,

Efi#% GRETA

&7 Brazil 2019
fAI£ % - ZHE Armando Praga

BEE Pedro B—R 705 P T, BElZEx=
ENGHTH. MEEEC TENERERE
—EKTER, IR MBEIEF & Daniela; Atttk
TEFE—LZUE Jean HTEFRIE AN ER
HIBIC Jean BIEAK, Pedro &8 Jean EEC
HABRE TR, AT tAH%E. XFMARILL
BENTYUERARNIEEF; M2 Daniela 89
#itt, Pedro A EXT B SIRE B AR,

A headlong dive into a dazzling, unseen
Tokyo night-world of drag queen bars and
fabulous divas, fueled by booze, drugs,
fuzz guitars, performance art and black*®
mascara, FUNERAL PARADE offers a frank,
openly erotic and unapologetic portrait
of an underground community of drag
queens. Whether laughing with drunken
businessmen, eating ice cream with her
girlfriends, or fighting in the streets with a
local girl gang, Peter’ s ravishing Eddie is
something to behold. “She has bad man-
ners, all she knows is coquetry,” complains
her rival Leda - but in fact, Eddie’ s bad
manners are simply being too gorgeous
for this world. Her stunning presence, in
bell- bottom pants, black leather jacket
and Brian Jones hair-do, is a direct threat
to the social order, both in the Bar Genet
and in the streets of Tokyo.

Pedro, a 70-year-old gay nurse and a big fan:
of Greta Garbo, needs to find an empty bed
in the hospital in which he works to save his
best friend Daniela. To do so, he decides
to help a criminal in police custody called
Jean escape from the premises. But then,
worried about Jean’ s health, he sets the
criminal up in his apartment to be able to
treat his wounds. The two wind up having
a highly charged affair that brings to the
surface his own solitude, now augmented
by Daniela’ s eminent death.
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3% MV DERR FRIEND

FRE China 2019
%38 Pingdao Yang

RSB RNBERIIMHNIRS, AIFIMNE
TRNEXI RSN ANRE, BT —
ER60FREM S IRBIBRE EBRKANEF
B B FIEN EE & KRB — PR ARAH
IR RS ERR L EVKERNEER,
BB MR BHENEFE, BRSRS, &
B, Z N ABETREASHX R ER
MARFEE, AN S SIS ALk KAR
EIRPERNREBEM @R KKRBREES
FrEEEM]— 12— £, 8L T B 28
BENEE, RENSFTEEHNAS, K
BEET ALK,

Ayoung city girl named Jingjing was looking
for her disappeared boyfriend in his home-
town. Instead, she found her boyfriend’ s
grandparents, Shuimu and-Fang, living in
the remote village. Jingjing accidentally re-
veals a mysterious relationship of 60 years:
Shuimu kept a secret friend called Zhong-
sheng. Mute and having lost his memory,
Zhongsheng has a feeling that he might
leave the world soon. He had asked Shui-
mu to prepare funeral supplies for him. He
is also terrified of becoming a lost ghost in
the netherworld. Shuimu asks for Jingjing’ s
help to find Zhongsheng’ s true identity in
another remote village 300 kilometers away.
The road trip sent the three on a foggy jour-
ney through spaces and times.
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iR 5T =7 BABOON AND BROCCOLI

FEZE# Hong Kong 2020
FHAXZ Robert Loh

BESKE (BR) —RMMR

TO BE SCREENED WITH FERATURE FILM “MV DERR FRIEND” ¢

L]
NENLERABELRME SN —E . ERPEBXERHEHFH
LRt AE LT MEBHIREEA, BEZHERA, BEEHTR
ELH RHER ASHRE. BE ELNMME SR BEA
EERBHN—ERETESER, BETAOHNESELAFHERT
FERRRIR R

SR #E KAPAEMAHU

Z[E USA 2020 .
HIMENBLN - TRAGBE - BT BURFR
Hinaleimoana Wong-Kalu, Dean Hamer, Joe Wilson

RALLED, BBERLZEMUSBA, AR ZAMKETE T EER,
XONMEARN RSB RRNONIEN ETRIVARZA, RRANE
&, TRBEBCHNEBEINTERERZF, EARCIUEMSHT
BRI, M5 ENEEE R IEREE.

KA UEENERRES RV HEARNEES, BRENFSIMA,
UshE £ BRI 7 X .

© AT2-year-old man reviews his life passages as Hong Kong also go

through from 50s to present. A positive happy child goes through
family woes, tragic events, unspoken love, self-denial even nihilism.
Finally, he finds answers in the Dark end, and his intrinsic good all
help to float the spirit and anchor it in the Light.

Long ago, four extraordinary individuals of dual male and female
spirit brought the healing arts from Tahiti to Hawaii. Beloved by the
people for their gentle ways and miraculous cures, they imbued
four giant boulders with their powers. The stones still stand on
what is now Waikiki Beach, but the true story behind them has
been hidden until now. Narrated in an ancient Hawaiian dialect,
Kapaemahu brings this powerful legend back to life in vivid ani-
mation, seen through the eyes of a curious child.
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